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Permanent Painting

ingly pale yellow, which can hardly be seen, so if we
take refined or bleached linseed oil and mix it 'with
white lead or a pigment containing white lead or zinc
oxide, we have a very brilliant white which remains
white as long as it is exposed to bright light. If
we take this mixture and place it for six weeks in
an absolutely dark place, the white paint changes into
the well known yellow tint and it is this particular
change which produces in all paintings the distinct
yellowness of age. Flaxseed, from 'which linseed oil
is made, contains a coloring matter which is known
as chlorophyll. This is the same coloring matter which
is found in all plants, in many of the woods and in
a large number of gums and resins, particularly in the
fossil resins.
Vibert, the well known French painter, knew this
fact without having been able to trace it to its chemical
cause, and this led him to abandon entirely linseed
oil as a binding medium and to substitute petroleum
and colophony compounds with which he painted most
of his pictures. Nearly all of his subjects contain
little or no light colors, such as whites or straw colors,
but as his particular forte lay in painting pictures
of cardinals, the original brilliancy of his paintings
still remains, and there is no reason 'why his pictures
should not endure for centuries, if they are properly
protected from any influence of the elements and ob-
noxious gases of modern civilization.
A long series of experiments were, therefore, made